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‘The Terrible Fate of Humpty 
Dumpty’ by David Calcutt

Live Theatre responses –
National Theatre extracts 

‘The exam’ by Andy 
Hamilton

Evaluating stage craft 

Types of staging 
configurationsAreas of the stage 

Frantic 
Assembly and 
Physical Theatre 

Duologues and 
characterisation

Study of a set text: 
Blood Brothers 

Texts in 
practice 

Final exams

“I regard the Theatre as the greatest of all art forms, the most immediate way in which a human being can 

share with another the sense of what it is to be a human being.” Oscar Wilde 

Characteristics of 
dramatic work 

Posture, gesture 
and movement 

skills

Creating tension 
and atmosphere 

The world of the 
play - dsytopia

The 
ambassadors 

Pause, pace and 
tone 

Staging scene 6 

Amadeus –
introduction 
to analysis 
acting skills

Roles in the Theatre 

A midsummer 
nights dream 
– developing 

written 
responses 

Direct 
address 

Frankenstein –
forming an 
evaluative 
response

Character 
development 
Role on the 

wall and 
hotseating

Episodic 
structure 

Naturalism and 
non naturalistic 

drama 

Split stage / 
cross cutting 

Developing 
characters in 
performance  

Subtext and 
dialogue 

Breaking the 
fourth wall 

Developing 
character 

interpretations 

Exploring and 
understanding 

context 

Types of staging 
configuration advantages and 

disadvantages 

Texts in 
practice 

Posture, stance 
and space 

Improvisation and 
Role play 

Analysis and 
evaluation of 
the rehearsal 
process and 

final 
performance 

Themes and 
issues 

explored Style, 
structure, 
themes, 
setting, 

character  
and plot 

Historical and 
social  context 

of the play 

Dramatic 
Conventions 

Interpreting 
characters in 
performance  

Style and genre 

Mock Exams

10

9

8

7

‘Romeo and Juliet’ by 
William Shakespeare 

Role on the wall 

Developing 
analytical 
comments 

Writing in role 

Practical skills: ‘Macbeth’
by William Shakespeare 

Pace, volume, 
tone and 
emphasis

The Witches scene 

Naturalism and 
Stanislavski 

The Catholic Threat 
and Mary Queen of 

Scots
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Chloe and 
Silas 

Ensemble 
acting 

Characters and 
characterisation

An introduction 
to lighting and 
sound design 

Forming an 
evaluative response 

Types of 
staging and 

design 
skills  

Combining 
skills 

Proscenium 
arch, thrust, 
traverse,  in 
the round, 
promenade 

Small Island- use 
of space and 

technical 
elements 

Director, 
actor, 

understudy, 
theatre 

manager, 
stage 

manager, 
designers, 

technicians 

Contemporary 
interpretations 

USR, USC, USL, 
CSR, CS, CSL, 

DSR, DSC, DSL

Magic if, 
Given 

circumstances, 
units and 

objectives.  

Episodic structure, placards, 
direct address, breaking the 
fourth wall, narration and 

multi role 

Ensemble 
movement, choral 
movement, chair 

duets, mirroring, lifts

Responding to 
a stimulus, first 
ideas, research, 

aims and 
intentions 

Staging and Design 
elements appropriate 

to context 

Development and 
collaboration, 

developing acting 
skills, developing 

ideas and the 
piece in rehearsal 

Playwright, 
plot, style, 

genre, 
structure and 

form 
Playwrights 
intentions 

Reading and 
choosing a play 

text 

Using 
theatrical 
vocal and 

physical skills 

Understanding 
context of the 

play 

An introduction to reviewing live 
theatre – ‘Treasure Island’ 

Epic Theatre and 
Brecht 

D
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Cross cutting and 
flashbacks 

Teacher in role and 
hot seating 

Themes and issues 

Gesture and 
mannerisms 

The fight scene –
Act 1  Shakespearean 

language and 
insults 

Creating tension 
and atmosphere 

Given 
circumstances 

and off text 
improvisation 

Dramatic aims 
and intentions 


